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ART IN REVIEW

'Painting as Paradox"'
Artists Spoce

3 Greena Sfraot

EaHo

Througk Dee, 21

I someones wanted to prove that
painting had  become  trivial,
"Painting as Paradox™ would be
handy evidence. Painting waz once
an arena b which to explore human
experience from the celestial o the
gbvamal; to judge by this crowded
exhibition of more than 6 mostly
Vounger or emerging artists, it has
shrunk to an endeavor of clever and
cautious professionalizm.

That Iz pot the whole story of
painting today, Mevertheless, this
show's organizer, Laon Firsten-
berg, has located a realm of nca-
demic mediocrity Where many
painters live, & place hemmed in by
preoceupation #ith materinle, tech-
niques, digital design and semiotics
In this senge, the show may not be
Inspiring, but It Is informative.

Maony individoal casss are com-
pelling: the hyperrealistic, hand-
palited poriraits af Karel Funk;
the Inrricatady patterned peychedel-
ic abstractions made by Claire
Corey using compater software;
Kieran Kinney's glowing, neatly
imade painting of a tropical city;
Benjamin Edward's = schematis,
Piranesion vision of suburban ars
chitzcturs.

But where folo zhows by theze
and others might look distinciively
indiridualistic, the  salon-style
cramming together of so many
works by g0 many different artists
has a leveling effect Everyhody
looks & liltle ecoentric, bul al bump
up ngainat the same ceiling of so-
phisticated, low-risk ambition. So it
is something of a reli=f to behold
David Micholsor's “Garden  of
Love" a willfully provocative bBlead
of old-master-syle fgurative paint-
ing and seft pornography. IU's oot o
good painting, but seither s It 50
inoffensbvely  well mannered gs
oSt of e rest of tee exlaltilbon.
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